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and long has been, both the birthplace' and school of so many 
modern artists of unmistakable talent. The Belgian school of 
painters has cf late years taken a position second to none in the 
Art world, and must continue to do so as long as refinement and 
strength, purity and power, characterise it as surely as they do 
now. The Academy of Antwerp may well be proud of having 
enrolled on its list of names those of men of such undoubted genius 
as Louis Gallait, Braekeleer, Dyckmans, Baron Wappers, Coomans, 
Portaels, Slingeneyer, Baron Leys— enough alone to enable it to 
vie with all the great nurseries of Art both in Europe and America. 
In subject and treatment this work is essentially simple ; but to 
give so much expression to the downcast face of the child, and to 
sustain this in the drawing of every limb, evidences such skill that 
we can well afford to record our entire appreciation of this picture. 
The small sufferer appears more indignant and annoyed than 
alarmed, although the wrath of her enemy is certainly not over, 
if we may judge of the savage attitude " Pussy " maintains. It 
was painted at the early age of nineteen years, and purchased for 
the subscription lottery of the Exposition at Antwerp of 1878. 



lONE. 

Engraved by T. W. Hunt, from the Statue by T. N. MacLean. 

The Statue from which our engraving is taken was exhibited in 
London first at the Grosvenor Gallery in terra-cotta, and in marble 
last year at the Royal Academy. Mr. MacLean has contributed 
for some years past to the sculpture-rooms at Trafalgar Square 
and Burlington House works in marble, terra-cotta, and bronze. 



which were full of delicacy and refinement. If we may isolate 
from others worthy of much commendation, it would be the very 
charming one entitled ' The Finding of Moses,' in the Royal 
Academy of 1875, as being especially good. Two very poetic 
works were also exhibited last year, ' The Flower of the Town,' 
and 'The Flower of the Country.' As a portrait sculptor Mr. 
MacLean is very successful, imparting unusual expression and 
vitality to the marble. In one of the grandest and most eloquent 
of inodern novels, " The Last Days of Pompeii," Sir E. Bulwer 
Lytton thus describes his lovely ideal heroine : " lone " was one 
of those brilliant characters which " but once or twice flash across 
our career ; she united in the highest perfection the rarest of 
earthly gifts, genius and beauty ; genius beyond that of woman, 
keen, dazzling, bold. Poetry flows spontaneous from her lips ; 
her imagination and her reason were not at war with each other, 
they harmonise and direct her course, as the winds and waves 
direct some lofty bark." The lovely Greek girl gathered round 
her, with an independence of action little known in Pompeii in 
those days, all whose taste and talents could please one so refined 
and intellectual, and Mr. MacLean has chosen a moment when 
she is gazing with appreciative admiration upon the sketch of some 
Apelles, who came to claim for it her coveted approval. Probably 
the sculptor has referred to the scene where " Glaucus, seeking 
the house of the beautiful Neapolitan, found her unusually thought- 
ful, but more beautiful in the morning light and in her simple robe 
than amid the blazing lamps, and when decorated with the costly 
pearls of the previous night." There is much grace in the render- 
ing of the fair lone ; the ideal is admirably carried out in her noble 
and classic features, the pose of her head is easy and natural. Mr. 
MacLean's style is at all times elegant and pure. 



THE NEW YORK ETCHING CLUB. 




T is chiefly perhaps on the ground of foreshadowed 
excellence that distinction is properly to be claimed 
for American etchers as a class ; unhesitatingly 
so if our judgment of merit is to coincide with 
the understanding of it held among artists them- 
selves. Those whose work with the needle and 
acid has been most deserving of attention are, 
first of all, to observe that the art is yet in its incipiency among 
them : with men satisfied only to test the value of their endeavours 
by the standard of Rembrandt, opinion could hardly be otherwise. 
Within only a comparatively brief period has adherence to the art 
been sufficient for bringing it into the range of criticism, and those 
who led at the outset are the leaders still ; the present aspirants 
are, however, a multitude compared with the limited number known 
in years past, in relation to occasional very admirable interpreta- 
tions with the etching-needle. Earliest to practise the art with 
success were Mr. James D. Smillie, both painter and engraver ; 
Mr. Henry Farrer, whose style several years ago differed by a wide 
inferiority in artistic rendering from that he has recently developed ; 
and Mr. Ferris, of Philadelphia, who has chiefly executed repro- 
ductive etchings, copied most frequently after Fortuny's works, 
and of which very fine examples have been published from time to 
time by Mr. Herman Wunderlich and the Messrs. Goupil & Co. 
The late Mr. Warren, Professor of Art in the Naval School at 
Annapolis, etched admirable things, held in great esteem by artists, 
and of which it is acknowledged by every one that up to the time 
of his death no more artistic work of the kind had been produced 
in the country. At the same time the quality of the painter-etch- 
ings of Mr. R. Swain Giffbrd was becoming so well known that 
when the London Academy gave its opinion that " he ought to be 
better known in Europe than he is, for he is a true artist," it ap- 
peared to American readers as simple justice following none too 
swiftly upon deserving. 

More, however, of national development than has been assumed 
here or commented on elsewhere, was noted some time since by a 
writer in the Glasgow Herald. " Among other arts," he observes, 
" that of etching has of late years made a decided advance on the 



other side of the Atlantic, and the only wonder is that steps have 
not been taken before now to bring the works of the American Art- 
school more prominently before the public. . . . They deserve to 
rank side by side with those of our best-known artists in this parti- 
cular line." 

To how great an extent such recent advancement has been a 
result of organisation it would be impossible to judge ; but through 
a grouping of interests which has drawn together some of the best 
professional talent, as well as of amateurs, there can be no ques- 
tion of immense advantage having resulted to etchers collectively, 
although the formation of a society of etchers in New York is but 
a recent feature in the history of the art. It was comparatively 
slow in coming into existence after its need was recognised, for it 
happened that profit was not among the cheering promises in the 
direction of etching, as is still the fact for the majority, and that 
the luxury was only to be indulged in under favourable circum- 
stances : thus while Art-clubs of various kinds were formed, etchers, 
when able to afford themselves the pleasure, worked apart with 
comparatively scanty opportunities for improvement. As early 
as 1871 Mr. Warren had commenced a correspondence with Mr. 
James D. Smillie, on the subject of establishing a fraternity of 
etchers, and that esteemed instructor and artist was enthusiastic 
in his efforts towards the founding of such an organisation ; never- 
theless, it was not until after Mr. Warren's death that the New York 
Etching Club actually came into existence. The first meeting was 
called jointly by Dr. Leroy Milton Yale and Mr. James D. Smillie, 
and was held at the studio of the latter, in April, 1877. Dr. Yale, 
an amateur etcher of acknowledged talent, was appointed president. 
Excepting these two leaders, the only members who were etchers 
of any considerable experience were Messrs. Henry Farrer and R. 
Swain Gifford, the former previously identified with pre-Raphaelitism 
as it existed in the country, and the latter already distinguished by 
his peculiar faculty for seizing upon the essence of things in Na- 
ture. Of the number of original members was also Mr. Samuel 
Colman, whose production, although including several plates very 
skilfully etched, was still limited in amount. To the remaining 
associates the practice was to a greater extent de novo, although 
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several were not without acquaintance witli it, and a few were 
expert engravers. The list included Messrs. T. W. Wood, H. W. 
Robbins, Charles H. Miller, J. C. Nicoll, Charles S. Reinhart, 
A. F. Bellows, Louis C. Tiffany, and Walter Shirlaw. On the 
list of early members was also Mr. J. T. Sabin, of whose style an 
effective little etching from Nature, appearing in the Print Col- 
lector, edited by Mr. Robert Hoe, Jr., and recently published, may 
be mentioned as an example. Mr. F. S. Church, one of the most 
assiduous of etchers, was subsequently elected, and the circle has 
later been increased by the admission of several holding the rank 
of Academicians. 

The large proportion of professional artists in the club would 
seem in general favourable to development, although not invaria1)ly 
does the best talent of the painter serve to give the highest value 
to his work in etching. The latter most of all demands the giving 
of the spirit of what is represented, a perfect etching having simply 
what is necessary to this purpose. From want of the right sense 
of picturesqueness, the etcher's most indispensable qualifica- 
tion, very e.Kcellent colourists have failed completely in represen- 
tations with the point. On the other hand, men like Haden 
and Whistler, possessed of uncommon ability to express most 
with the least means, show knowledge of the requirements of 
the art where some of the best of artists with the brush prove 
unsuccessful. 

A marked influence of the Club is that of an interest which it 
has created, causing men to do a great deal, etchers being equipped 
with printing-presses and other paraphernalia, and working with 
amazing industry ; fortunately, they are spared the inconvenience 
of plethoric accumulations by that advantage which the prin'.-col- 
lector has of finding in comparatively small spaces an adequate 
accommodation for numerous treasured things. To the monthly 
meetings, which are the occasions for discussion of methods and 
criticism of works submitted by members, is credited a vigorous 
growth of ideas. Artists' proofs, to the number of not less than 
one hundred and fifty, have thus been brought under critical ex- 
amination by the Society, and among workers of all degrees of pro- 
ficiency ambition finds itself vastly stimulated. 

The Club has been represented in several recent exhibitions, as 
first in Boston about two years since, at the Art Club of that city, 
in which a few interesting prints, etched by Mr. Smillie, Dr. Yale, 
and R. Swain Gifford, made their appearance. Several of them 
were purchased by the Museum of Fine Arts, and remained in 
Boston. In the Chicago exhibition of the past season, a collection 
of some extent made up from etchings of New York artists was 



displayed ; a large proportion of these prints found purchasers 
at that time, the circumstances being not the rule of the pro- 
gress of the Society, which has been that of development rather 
than of material gain. Adherents of the art, fascinating as it is 
in itself, have at the utmost advantage reaped no very encour- 
aging financial harvest, although the public taste for etching mani- 
festly increases. 

The method most in use among members of the Club is the old 
one with nitric acid, the same as practised by Rembrandt. The 
bath prepared from hydrochloric acid by Mr. Haden's process has 
not been extensively in favour, although, on the part of several, an 
advantage is claimed for it in the etcher's being able to use the 
point with the plate in the bath, the biting-in being effected mean- 
while as rapidly as succeeding lines designed to have different 
degrees of depth are drawn ; the necessity for stopping out in the 
usual manner is thus avoided, and the artist is able to complete 
his work out-of-doors. The objection of Mr. Gifford to the method 
is that, with the erosion of the plate, the point immersed in the acid 
is at the same time being gradually acted on with the result of 
more or less diminution of its size ; the lines latest drawn on the 
etching-ground are consequently not quite identical in magnitude 
with those produced at first, and effects are thereby less calculable. 
This difficulty of maintaining a proper relation of lines is also 
noticed by M. Lalanne, who refers in his treatise to the Haden 
process as the invention of an amateur whom he does not mention 
by name. Mr. Smillie, who is now the President of the Etchers' 
Club, employs the two methods with equally satisfactory results : 
for a pure character of line the use of hydrochloric acid and chlorate 
of potash, in the combination known as the Dutch mordant, is pre- 
ferred for his plates ; but less patient etchers are inclined to imagine 
that this still acid is not accomplishing what is desired as eflica- 
ciously as would the ebullient nitric acid. For various reasons the 
older method is adopted by the majority ; but growth and change 
are characteristic of the Societ)', as is most strikingly exemplified 
in the work of Mr. Farrer, whose practice has been almost radically 
changed within this period of association. In his views of New 
York Harbour, which have been most frequently chosen for subjects 
in recent etchings, the newer style distinctively prevails, as in a 
' Sunset on the East River,' with its delightful effects of light and 
evening air. By his prolific series of recent works is given full op- 
portunity for following his varying methods ; and no more interest- 
ing study of development is offered than that of comparing these 
late productions with the immensely elaborated plates etched by 
Mr. Farrer ten years ago. E. T. L. 



THE SCIENCE OF COLOUR. 




HE lay reader, as well as the scientist and artist, 
will find Professor Rood's " Modern Chromat- 
ics " an exceedingly interesting book.* Many of 
the theories long held regarding colour are showrt 
to be worthless, and we are obliged to adopt new 
ones, the explanations of which are given by the 
author in language easily understood. 
. Usually, works of this kind are written by men interestecl only 
in science, who seem to care little to accumulate facts that are 
useful to painters ; while, on the other hand, painters are generally 
. not familiar with science, and it seldom occurs to them that scien- 
tific research of any kind can ever help them in their wofk. Field's 
" Chromatics " and Chevreul on " The Harmony and Contrast of 
Colours " have been more used by painters than any other works ; 
but latterly Field's book has fallen into disuse, with the exception, 
chiefly, of some valuable experiments proving the durability of 
colours in pure and mixed states. Chevreul latterly has been 
more used by painters than any other writer on colour. But this 
book of Professor Rood's will prove of great service to painters 
and decorators. Its author has worked as patiently and seriously 

* Modem Chromatics, with Applications to Art and Industry. With 130 Illustra- 
tions, and Frontispiece in Colour. By Ogden N. Rood, Professor of Physics in Co- 
lumbia College. New York : D. Appleton & Co. 



out-doors. With sketch-book and pigments, as in his laboratory ; 
and this earnest attention to the study of Art has enabled him 
more cleariy to understand the needs of the painter, and more in- 
telligently to select and describe his experiments. 

The opening chapters especially are scientific. They treat of 
the reflection of light, the production of colour by dispersion, by 
interference, and by polarisation, and the colours of opalescent 
mediums. They are followed by discussions of more interest to 
artists and the general reader, the subjects being the mixture of 
colours, complementary colours, the change produced in the lumi- 
nosity of colours by the admixture of white light, the modes of 
arranging colours in systems, the contrast of colours, their combi- 
nation in pairs and triads, and finally the nature of painting and 
decoration. Among the theories overturned, is the old one that 
red, blue, and yellow, are the three primary colours. We are 
taught that, beyond a doubt, the three fundamental colours are 
red, green, and violet. Instead, too, of the old theory that red 
was the complement of green, orange of blue, and yellow of vio- 
let, we now are told that red is the complement of greenish-blue, 
blue of yellow, and green of purple. 

The chapter on the mixture of colours introduces a great variety 
of experiments, and the reader will be astonished at the results- 
of the different modes of mixing. Tables of mixtures are given 



